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I NT. VWH TE VAN, YONKERS HORSE TRACK - DAY

ANGELA, 30s, Asian-Anerican, all business no bullshit, sits
in driver's seat, headphones connected to handhel d radi o.

TERRENCE, 30s, vain white guy, spends as nuch tinme |ooking in
the mrror as he does working out.

NATE, early 20s, m xed race, underestimted - even by
hi nsel f.

They all wear dark grey coveralls, purple |atex gloves.

TERRENCE
And Gary O dman plays the dirty cop
only you don't know he's a cop "til
|ater on. In the beginning he cones
for his stash of cocaine--

NATE
The one where he gets killed by
Christian Slater? He plays |like a
crazy guy who thinks he's black or
what ever ?

TERRENCE
Nah, that's True Romance. He's only
got a brief role in that one. He's the
main villain in The Professional,
pl aying this psycho dirty cop.

ANGELA
Wul d you two shut up? | can't hear
anyt hing...and he's a corrupt DEA
agent in The Professional, not a cop.

TERRENCE
Sorry, DEA Agent, and he kills this
dude. Then, Jean Reno, who's this
like, elite level hit man, takes the
dude' s daughter under his w ng.

NATE
Gary A dman's daughter?

TERRENCE
No man, the guy Gary A dman kills, he
takes his daughter, trains her to kick
ass.



NATE
| s Tony Soprano in it? That scene
where he beats the shit outta that
actress, or whatever?

TERRENCE

No man, that's True Romance.
NATE

You sure?
TERRENCE

|"m positive. Man, you m ght have the
wor st menory of anyone | know.

NATE
These novies are fromthe nineties.
Maybe you just have a penchant for
remenberi ng usel ess information.

ANGELA
Hey, Dunb and Dunber, it's go tine.

Terrence and Nate pull germ masks over their nouths.

TERRENCE
Ready.

ANGELA
Heads down, hands in pockets.

EXT. YONKERS HORSE TRACK - MOVENTS LATER

Nate foll ows Terrence out of the van, onto the grounds of the
horse track. The stadiumis crowled with spectators.

They zig zag through foot traffic, nmake their way to the
facility's main office.

EXT. BET- TELLER BOOTHS, YONKERS RACE TRACK - SAME TI ME

LEROY and BI LLUPS, two security guards in full uniform |oad
bundl es of cash into a |arge duffle bag. Billups is ol der and
bl ack, Leroy is younger and white.

LEROY
Shit, bet you won't be m ssing this.

Bl LLUPS
Back's been acting up 15 years now.



LEROY
Wanna hit the bar tonight, celebrate
your retirenent?

Bl LLUPS
Eh, | don't knowif | have it in ne.

LEROY
C nmon, Billups, you're not that ol d.

Duffle is | oaded.

They each take one strap of the bag, carry it between them

Bl LLUPS
Ain't you ever heard of an Irish
Goodbye?

LEROY
That's right | forgot - you're black
lrish.

Bl LLUPS
Hah, alright alright. I"'min for
dri nks.

I NT. OFFI CE BU LDI NG YONKERS RACE TRACK - SAME TI ME

The two guards navigate a series of hallways until they reach
a main corridor. At the far end is a |large steel door that
reads VAULT ROOM

LEROY
They' Il probably bunp me up to |ead-
security now that you're | eaving,

right?

Bl LLUPS
Think you're getting a little ahead of
your - -

Terrence and Nate energe from behind a hallway bend.

Terrence takes a stun-gun out of his pocket, stuns Leroy who
hits the floor ina fit of jitters.

Nat e kicks Billups in the back of the knee, sends himto the
fl oor, duct tapes both guards' nouths shut.

Terrence restrains theirs hands with zip-ties.



Nat e takes a garbage bag from his pocket, shakes it open.
Terrence pours the cash fromthe duffle into the garbage bag.
Nate slings the bag over his shoulder. They wal k out calmy.
I NT. WHI TE VAN, YONKERS HORSE TRACK - DAY

Angel a opens a small bl ack case, renoves a pill cutter and a
prescription pill bottle. She takes a small blue pill from
the bottle, loads it into the cutter, slices it in half.

She sees her acconplices approach, |oot in hand.

Angel a pops the half pill in her nouth, chews it, grinmaces at
the gross taste, takes a swig of Snapple, starts the van.

Terrence and Nate clinb in. Angela hits the gas, they drive
away slowy, as POLICE SI RENS BLARE in the distance.

Nat e opens the garbage bag, exam nes the bundl es of cash.

ANGELA
How d we do? Any hiccups?

TERRENCE
Went exactly how it was supposed to

go.

NATE
Looks like...I don't know, maybe a
quarter mllion?

ANCELA
Split five ways, not bad.

TERRENCE
Not bad at all.

| NT. BEDROOM HOMVE OF ETHAN STRAND, QUEENS - DAY

ETHAN STRAND, m d 30s, pulls a peacoat over his button down
shirt and |l oose tie. He takes his detective badge fromthe
dresser, clips it to his belt next to his hol stered gun.

Strand opens the top drawer of his dresser, pulls a mniature
canera from beneath his underwear, sets it atop his dresser,
hi dden anong hi s many kni ckknacks. He turns it on, takes out
hi s smart phone, opens the correspondi ng app, checks to nake
sure the canera's view of his bed is unobstructed.



| NT. KITCHEN, HOME OF ETHAN STRAND - MOMENTS LATER

KATHY, | ate 20s, focuses on the onelette she cooks |like she's
t he Van Gogh of breakfast.

Strand enters.

KATHY
Br eakf ast, hun?
STRAND
Nah, got that thing this norning.
Renmenber ?
KATHY
Ch, that's right. Home for dinner?
STRAND
M ght be late, I'll text you.

EXT. ETHAN STRAND S HOVE - MOMENTS LATER

Strand wal ks across the street of this quiet Queens
nei ghbor hood, puts his cell to his ear.

STRAND ( ON PHONE)
Hey partner. Meet for breakfast?

He clinbs into his car.
| NT. JAY'S CAR - SAME Tl ME

JAY MORRI'S, 30s, handsone bl ack guy, dressed simlar to
Strand but with higher fashion.

JAY (ON PHONE)
Can't do it today, Ethan. Got that
thing this nmorning, didn't | tell you?
Jay finds a spot to park his car.
| NT. STRAND S CAR - SAME TI ME

Strand reclines his driver's seat, gets |ow

STRAND ( ON PHONE)
Ch that's right, | think you did. Met
me after.

Strand hangs up, watches Jay wal k up the bl ock, approach
Strand's honme. Kathy opens the front door, |ets Jay inside.



STRAND
Mbt her f ucker s.

Strand opens the app on his phone that |eads to the live-
stream of his bedroom A nessage pops up on his screen:

"WOULD YQU LI KE TO RECORD?" He clicks the 'Yes' option

Shortly thereafter, Kathy and Jay enter Strand' s bedroom
make out and undress each ot her.

Strand noves his hand toward his gun, caresses the handle for
a nonent. He puts the phone down, drives off.

| NT. BEDROOM NATE' S PARENTS HOUSE - DAY

Nate | ays on his bed, eyes closed, headphones on. H s feet
bop up and down to the nusic. He rocks an ol d school New
Jersey Nets Starter Jacket over a short sleeve button down.

The wi ndow is cracked open, a rolled up towel |ays across the
bott om of the bedroom door.

RICHARD, m d 50s, crew cut, well-kept, mlitary-vibes, bursts
into the room

RI CHARD
What did | tell you about snoking in
thi s house?

Ri chard grabs Nate's sneakers, throws his feet off the bed.

NATE
| wasn't snoking, it's incense--

Richard takes a half-step toward Nate, towers over him Nate
flinches.

Rl CHARD
Do not talk back to ne in ny own hone.
Your nother's an incredi bl e woman, but
she rai sed one disrespectful son.
Quite frankly it's bewildering. | told
you, you had one nonth to find a job.
| gave you an extra week, even.

NATE
| " ve been | ooki ng- -

Ri chard sl aps Nate across the face.



Rl CHARD
You're a liar now, too?

Nate goes stiff as a statue, eyes radiate |like they m ght
burst out of his skull.

NATE
"' mnot |ying.

RI CHARD
| | ooked you up on Linkedln, you
haven't even made an account.

Ri chard renoves his belt from around his waste.

NATE
Pl ease, no. |-1-you probably aren't
using the website correctly.

Ri chard whi ps Nate across the face, gashes his bottomlip.

Rl CHARD
You're gonna lie to ne about it? In ny
own honme? Under ny roof!

Richard wi nds up for another swat of the belt - Nate rolls
off the bed onto the floor, craws to the radiator, clinbs
up, steps through the bedroom w ndow -

EXT. NATE S PARENTS HOUSE - MOMENTS LATER

--Nate clinbs down the facade of his parent's brownstone,
| ands on the stoop, cuts across the street of his busy
Br ookl yn nei ghbor hood.

He puts his cell to his ear.
NATE ( ON PHONE)
Yo, any chance you can pick ne up? O
| can conme neet you?

I NT. MORGUE - SAME Tl ME

Terrence stands next to the MORTICI AN, | ooks over a gurney.
Atop the gurney is a lifeless body, covered by a bed sheet.

TERRENCE ( ON PHONE)
" m busy now, 1'Il holler in a bit.

He hangs up, pockets his cell.



TERRENCE
Over dose?

MORTI Cl AN
Yes. Hi gh levels of Fentanyl in his
bl ood stream Likely thought he was
shooti ng regul ar dope.

TERRENCE
The one thing he was an expert on was
dope. Ya know, | always pictured these

pl aces to be shinier. Like the norgue
in Bad Boys 27

MORTI Cl AN
Never saw that one. Don't get out to
the novies nuch. Wuld you like to
take a nonent to collect yourself--

TERRENCE
Let's get this over wth.

Mortician pulls the sheet.
Terrence's expression doesn't change.

TERRENCE ( CONT' D)
Yeah. It's him

He turns to wal k out.
MORTI Cl AN
Un sir, the arrangenments? You' ve got
deci sions to make- -

TERRENCE
| nci nerate him

He | eaves before the Mirtician can get another word in.
EXT. SIDE WALK, BROOKLYN - DAY

Nate | eans against the brick facade of a building, puffs on a
crappily rolled joint.

Terrence pulls up in his car.

TERRENCE ( FROM CAR)
Let's ride.



| NT. TERRENCE' S CAR - MOVENTS LATER
Nate clinbs into the front passenger seat.

TERRENCE
VWhat | tell you about getting high
before a job?

NATE
"' mnot high, just had a couple puffs.

TERRENCE
What happened to your face?

NATE
What happened to yours?

TERRENCE
Funny. A d man tune you up again? O
this sonme nei ghbor hood shit?

NATE
Don't worry about it, let's go.

They drive on.

TERRENCE
You ever see the novie, This Boy's
Life?

NATE

That the one where his father keeps
kicking the shit outta hin? Puts his
hand on the TV to see if it's warm or
what ever ?

TERRENCE
St epf at her, but yeah.

NATE
St epf at her. Man, you al ways gotta be
such a know it all?

TERRENCE
| nmean, how on earth do you renenber
that he checked the TV to see if it
was still warm but you can't renenber
it's his stepdad--never m nd.

NATE
Yeah | saw it, when | was a kid.



Terrence

TERRENCE
You're still a kid. Reason | bring it
up - De Niro didn't stop kicking Leo's
ass 'til he stood up for hinself.

NATE
Pretty sure he stopped kicking Leo's
ass cause Leo's nomfinally got them
the hell outta there.

TERRENCE
Yeah wel |, he fought back too. C non,
I m maki ng a point.

NATE
Well, ny noms sure as hell ain't
| eaving ny stepdad. So the point is
noot .

TERRENCE
Moot. You're pretty smart for a little
del i nquent, ya know?

NATE
If I'"ma delinquent, what are you?

ponders that a nonent.

TERRENCE
| ' dno, whatever a delinquent grows up
to be. You want nme to beat the shit
outta your old man? Stick a gun in his
nmout h?

NATE
As | ovely as that sounds, I'll handle
it.

TERRENCE
Suit yourself. You ready to work?

NATE
Yeah, had to leave ny crib in a pinch
t hough, couldn't grab ny piece.

TERRENCE
It's fine. You're only doing recon on
thi s one.

NATE
Who's the target?

10.



11.

| NT. BLACK SWV - DAY

FOX, early 20s, slight in size, burly in confidence. She
drives the SUV, listens to her car-mate conpl ai n.

MACK, 20s, overweight, built like a bear. He's too big for
t he shotgun seat, pours out of it in all directions.

MACK
Shit. It be way too hot in the spring
for no air conditioning.

He struggles to get confortable.

FOX
Al right, big boy. Maybe you stop
fidgeting around so nuch, naybe drop a
couple LBs, you won't be overheating

so easily.

MACK
Yeah and maybe this system just be
outdated as hell, ever think about
t hat ?

FOX

Paper's coming in, is it not? Rol
down t he damm wi ndow how about .

Mack rolls his wi ndow down, sticks his face out.
Fox pulls the SUV over.

A TEENAGED BUYER clinbs into the back seat.

BUYER
What ' s good?
FOX
How you doi ng?
BUYER
Al'l good, and you?
FOX
Sane shit, different basket. What do
you need?
BUYER

Lenme get an eighth of weed and a gram
of bl ow.
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Mack turns the nobs on the SUV s air conditioning - pulls it
right out of the dashboard, along with the entire center
consol e, reveals a hefty stash of drugs behind it.

Fox grabs a bag of weed, a bag of cocaine, trades it wth the
buyer for a handful of cash. The buyer tries to open the back
door to leave - the door's | ocked. Fox counts the cash out.

FOX
Al right, we good.

She stashes the cash with the the drugs. Mack fits the center
consol e back in its place.

Fox unl ocks the back door, the buyer | eaves.
| NT. HALLOAEEN STORE COSTUME SHOP - DAY
ED MEYERS, 60s, bald, ugly bastard, sits behind the checkout
counter. He flips through an old gun magazi ne, folds over the
corner of the pages that interest him
Terrence and Nate enter.

ED

The hell took so long? | been sittin
here pi cking my asshol e.

TERRENCE
| had to run an errand this norning,
sorry.

ED

Ch, you had to run an errand? | gotta
couple a errands | need ran, nyself.

TERRENCE
Alright, alright. 1'msorry.

ED
Tell me, how d the kid do?

TERRENCE
He was prof essional.

NATE
Pi ece of cake, Ed.

Ed stares at Nate |like lasers mght shoot fromhis eyes.



Terrence
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ED
You didn't tell the kid nmy rule? | got
one rule, ny only rule. You didn't
tell hin®

TERRENCE
You got plenty of rules, man. That one
nmust have slipped ny m nd.

ED
Plenty of rules? | got one rule, you
don't say ny nanme. You don't ever
Say. My nane.

NATE
Uh-s-sorry, ny bad.

ED
Yeah, it is your bad. But it's also
hi s bad, cause he should a told you.
You got your cell phone on you?

NATE
No sir.
ED
Good, cause that's ny other rule.
sm rks.
TERRENCE
So, what are we here for?
ED
First thing's first, the kid.
NATE
Yeah?
ED

Take this burner, there's one phone
nunber programmed in there. You're

gonna call it, you're gonna ask to

neet them on the corner somewhere -
probably near Al phabet Gty - then

you' re gonna nake a controlled buy.
You know what that is?

NATE
Li ke, how the narcs do?
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ED
Exactly. Buy sone weed, ask what ot her
drugs they got. Tell 'em you just
want the weed, but tonorrow you'l
call again for sone coke, or sone
ecstasy, or whatever the fuck you kids
are bl ow ng up your snouts these days.

Capeesh?

NATE
Cot it.

ED
Her e.

Ed hands Nate a flip phone and sone cash.

ED ( CONT' D)
Take note of where they keep the
drugs, under the seat? In the cup
hol ders? The noney, too. Be observant.
Go on, get outta here.

Nat e di ps.

TERRENCE
VWhat about ne?

ED
Not here. Let's go for a wal k.

TERRENCE
You are one paranoid old man, ya know
t hat ?

Ed picks up a duffle bag. Terrence foll ows himout the door.
EXT. SIDEWALK, QOUTSI DE HALLOWNEEN SHOP - MOMENTS LATER
They wal k down the bl ock. Ed hands Terrence the duffle.
ED
For the security guard. He's waiting
for you on the East R ver, off Carl
Schurz Par K.

TERRENCE
Got it. Wiere's Angela at?

ED
| got her staking out our next target.
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| NT. BODEGA DELI/ GROCERY - N GHT

Angel a pulls an energy drink fromthe fridge, noves to the
checkout counter. She takes a pack of natches fromthe bow
of free matchbooks, surreptitiously plants a small LI STENI NG
DEVI CE on the back of the checkout conputer.

BRODY, 20s, behind the checkout counter, is none the w ser.
Hs surf-bro vibes feel out of place in an NYC bodega.

BRODY
That all for you?

Angel a nods, hands hima five dollar bill.

ANCELA
Keep t he change.

She | eaves.
| NT. STATI ON WAGON - MOMENTS LATER

Angela clinbs into a stati on wagon parked down the bl ock. A
SCREWDRI VER has been janmmed into the ignition tunbler - this
car is stolen, hot-wred.

She gets confortable in the driver's seat, pulls on over-the-
ear HEADPHONES, |istens...

| NT. BODEGA DELI/ GROCERY - SAME TI ME

MARI O 30s, exceptionally well-dressed, out of place in this
bodega for very different reasons than Brody.

MARI O
Shit, white boy. You should' ve invited
that cute little Asian piece to the
basenent .

BRODY
My bad, yo. | thought it was a guys-
only sort of affair.

MARI O
Well it is, but we could ve gave her a
tray with sone drinks on it. Had her
wal king around in a tight little dress
or sonet hi ng.
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| NT. STATI ON WAGON - SAME TI ME
Angel a rolls her eyes.

She renoves a snmall notepad from her inner jacket pocket,
along with a pen.

She jots down, "Bodega Basenent?" Underlines it.
EXT. EAST RI VER BOARD WALK, UPPER MANHATTAN - NI GHT

Billups sits on a bench, faces the river. A wal king cane | ay
across his | ap.

Terrence approaches from behind, |eans against the railing,
| ooks down on the river, takes a cigarette out.

TERRENCE
Pretty far from Yonkers.

Bl LLUPS
Think I'd be stupid enough to neet you
sonewhere private?

TERRENCE
You got the wong idea.
Terrence drops the duffle, lights his cigarette.
Bl LLUPS

Your boy dislocated nmy knee.

TERRENCE
Wul d you have preferred to get tased
Ii ke your partner?

Bl LLUPS
Alittle heads up woul d' ve been...nore
pr of essi onal .

TERRENCE
For the caneras, Billups. It couldn't
| ook I'i ke you were anticipating it.

Bl LLUPS
Cops chewed us out regardl ess.

TERRENCE
| assune | don't have to tell you--
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Bl LLUPS
Wi ch one of us has the wong idea?

Terrence finally turns, looks at Billups. He takes a | ong
drag fromhis cigarette, blows snoke at the ol der man

TERRENCE
Stay out of the city. Til the
i nvestigation's closed.

Terrence kicks the duffle bag over toward Billups, wal ks off.

Billups pulls the duffle up onto his lap, |ooks left, |ooks
right, unzips the bag, smles at the pile of cash inside.

| NT. BLACK SWV - N GHT

Mack pours a handful of skittles into his palm picks out the
yel | ow ones, pops theminto his nouth.

Fox drives, |ooks over at Mack in disgust.

FOX
Don't know how you keep eating that
shit, big man. Cannot be good for you.

MACK
| don't be commenting on how you start
your nmornings with a diet soda, |eme
eat ny candy in peace.

FOX
You gonna be resting in peace, you
don't start eating sone carrots or
sonme shit.

Fox pulls the car over in front of a fire hydrant, answers
her buzzi ng phone.

FOX (1 NTO PHONE)
Yeah, black SUV. In front of the
hydrant. .. yeah.

She hangs up.

MACK
Who is this guy?

FOX
Not sure. Said he got our nunber from
Ed.



MACK
VWhi ch Ed?

FOX
| didn't ask

The back door swi ngs open - Nate clinbs in.

NATE
What ' s good?

MACK
Not a whole | ot.

NATE
Warmin here.

Mack | ooks at Fox.

MACK
See?

FOX
What do you want, then?

NATE
Can | get a quarter of kush, please?

Fox nods at Mack, who pulls the center consol e out,
bag of weed fromthe stash, hands it back to Nate.

FOX
Ni nety.

NATE
Shit, I was told eighty.

FOX
You were told wong. Take it or |eave
it.

NATE
Okay, okay. Ninety it is. That's fine.

He forks over his fol ded cash.

NATE ( CONT' D)
You two got white girl?

FOX
How nuch you want ?

18.

fishes a
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NATE
None right now, gotta club thing
t omorrow ni ght though. Maybe |'I1| get
sonme nore cash, call you tonorrow?
FOX
Maybe you will.

Mack puts the cash in with the drugs, places the center
consol e back over the stash spot.

NATE
Thanks a |l ot. Appreciate it.

Nat e gets out.

MACK
That boy be too polite, ya know?

FOX
Sket chy.

They drive on.
I NT. 1ST FLOOR, NATE' S PARENTS HOUSE - NI GHT

Nate slips in through the front door, shuts it gently, |ike
he's afraid of setting off an I ED. He peers around the
hal | way corner - the coast is clear.

He tiptoes upstairs.
| NT. NATE'S ROOM H' S PARENTS HOUSE - NI GHT

Nat e renoves the cover of his radiator - reveals his hiding
spot. Inside is a revolver, bundle of cash, a couple joints.
He puts the weed he bought from Fox and Mack between the
joints and currency, replaces the radiator cover--

Rl CHARD
VWhat in the hell is that?

BUSTED. Richard's in his bedroom doorway.

NATE
What - uh- not hi ng.

Nate frantically seals the radiator in place - it's
fruitless. Richard's behind himin a split second, shoves him
out of the way, peels the cover back off the radiator.
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Rl CHARD
Drugs and a weapon? In ny house?

NATE
It's none of your business, don't you
ever knock- -

--That's net with a swat across the face from Ri chard.

RI CHARD
| don't need to knock in ny own house.
NATE
This is ny nother's house - you just
noved in, |ike a bum

Anot her swat - followed by a headl ock.
| NT. 2ND FLOOR HALLWAY, NATE' S PARENTS HOUSE - MOMENTS LATER
Ri chard drags Nate into the hall, throws himdown the stairs.

NATE
Ahhh!

Nat e tunbl es down, crashes to the first floor with a THUD
| NT. NATE'S ROOM H' S PARENTS HOUSE - SAME Tl ME

Ri chard grabs the small waste basket fromthe corner, gathers

Nate's illicit bel ongings, tosses themin the trash.
RI CHARD
You will not live in this house if you
are going to waste your life playing
gangster!

Richard ties off the trash bag, storms down the stairs.
| NT. 1ST FLOOR, NATE S PARENTS HOUSE - MOMENTS LATER

Nat e picks hinmself up off the floor, just in time for Richard
to swing the trash bag at him knock his ass back down.

Rl CHARD
You want to be a crimnal? Go |live
outside - with the crim nal s!

Ri chard hurls the trash bag out the front door, stands in the
doorway, waits for Nate to get up and | eave.
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| NT. EAST HARLEM GROCERY STORE - NI GHT

Strand takes a break fromjotting notes down in his notepad,
rubs his eyes with both hands.

MR. KIM 60s, Korean, apron and gl asses, stands with his arns
crossed, looks at Strand |ike he's usel ess.

MR KIM
| already spoke to you people, two
ti mes al ready.

STRAND
| understand that, but I'mwth the
Det ective Bureau. W deal specifically
with this sort of thing.

MR KIM
But everything you' ve asked ne, |
already told the other police. You can
just ask them

STRAND
| have asked them M. Kim 1|'ve
obtained their notes fromthe crine
scene, but it's still inportant for ne
to get a | ook.

The bell on the front door of the grocery rings - in walks
Jay Morris. As Strand turns to see his partner, M. Kim
scurries behind the deli counter, gets back to work.

JAY
Et han.
STRAND
Took you | ong enough.
JAY
Better | ate than never, right?
STRAND
Depends.
JAY
On?
STRAND
Whet her or not you'll finish up here

while | go neet ny C.I. across town.
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JAY
Damm, that would be really nice of ne.

STRAND
As nice as nme covering for your |ate
ass every dam day?

JAY
Shit, what's got you in a nood?

STRAND
Fucking Deli Man giving ne that whol e,
you peopl e routi ne.

JAY
That's just cause you don't speak his
| anguage.

STRAND

You speak Chinese?

JAY
He' s Korean...and no.

Jay directs his attention to M. Kimbehind the deli counter.

JAY (CONT' D)
Yo, |lemre get a ham and Swi ss on a
roll. Little bit a honey nustard.
M. Kimnods.
JAY (CONT' D)

See? Sinple as that.

STRAND
You're a real man of the people, Jay.

JAY
You know it. Tell nme about the 10-2-1.

STRAND
Sanme pattern. Perps hamrered in
t hrough the ceiling, |landed in the
back room Maybe your new friend here
wi |l show you the entry point when
he' s done nmaki ng your dinner.

JAY
You shoul d know, word canme down.
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STRAND
On what ?

JAY
W' ve got one nonth to put together
sonet hing concrete on Ed Meyers, or
they' re shutting down the task force.

STRAND
You ki ddi ng nme?

JAY
| know, kiss all that over tine
goodbye.

STRAND

The guy's a parasite.

JAY
Yeah wel |, we got diddly-squat. Maybe
he really is retired.

STRAND
| find that hard to believe. A right,
' m gonna go put the screws to ny Cl

JAY
Good | uck.

STRAND
| don't believe in it.

| NT. STATI ON WAGON - NI GHT

Angel a, parked outside Mario' s Bodega, headphones on, still
eavesdr oppi ng.

She renoves the pill bottle from her pocket, along with a
knife.

She jans the butt-end of the knife into the bottle, crushes
the remaining half pill to dust.

She uses the blade of the knife to pry the mrror off the
inside of the sun visor, lays the mirror on the car's center
armrest, pours the crushed pill onto the mrror.

Angel a snorts the crushed pill up her left nostril.



I NT. STRAND S CAR - NI GHT

Strand pulls his car over in front of a fire hydrant. The
front passenger door opens, Nate clinbs in.

NATE
What took so | ong? You got nme waiting
out in the open. Sonmeone could see.

STRAND
Relax, this is ny girl's car. Totally
unregi stered. Anyone asks, say |I'm
your weed guy.

NATE
Peopl e don't ask, they just nake
assunpti ons.

STRAND
You're fine, Nate. What do you got for
me?

NATE

Not hing yet, and if you'd let ne
connect with you, other than through
this damm Chess App, | could a spelled
it out.

STRAND
Don't BS ne, Nate. Three high-profile
heists in two nonths and you got
not hi ng? You know what happens if |
decide you're not a worth-while

i nf or mant ?

NATE
Yeah yeah, | heard it before.

STRAND
Yeah well, you m ght not hear it again
if you're gonna continue to punk ne
like this.

NATE

What can | say? The race track nust've
been an outta town gig.

STRAND
| didn't say anything about a race
track.



NATE
Shit man, | read the papers.
STRAND
The papers? Wi ch one?
NATE
Saw it on Instagram Don't do ne like
this. Why would | lie?
STRAND

Good question.

NATE
What about |ike, drug deal ers?

STRAND
VWhat about thenf

NATE
| know of a couple. Move pretty good
wei ght .

STRAND
Just weed?

NATE
Everyt hing. Wed, coke, Mlly.

STRAND
| want Meyers.

NATE
If I had sonething on him 1'd give it
to you.

STRAND
You' ve been rolling with his crew for
ten weeks now.

NATE
They send ne outta the roomevery tine
they talk. Al | do is run errands.
STRAND

You better not be lying to me. Ed tel
you he did tinme?

NATE
Ed doesn't really talk to ne nuch
That doesn't surprise nme, though.

25.
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STRAND
Yeah well, mght surprise you to find
out what he was in for.
NATE
Enl i ghten ne.
STRAND
Possessi on of child pornography.
NATE
No ki ddi ng?
STRAND
For him plenty of kidding.
NATE
That's not even funny. Wiy's he outta
jail?
STRAND

The ot her innmates caught w nd of
his...preferences. Couple of Chechens
caught himin the showers, cut off his
peni s.

NATE
Stop. Now you're messing with ne.

STRAND
Al nmost bled to death. 16 nonths in the
hospital. Gotta slick | awer
convi nced the judge he suffered
enough, plus without a cock or balls
he isn't exactly equipped to--

NATE
They cut his balls off, too?

STRAND
| mean, yeah, that was the word on the
street anyway. What, you think they'd
cut his dick off but |eave the balls?

NATE
| don't know, shit. Alright |I get it.
He's bad news. Listen, | need help

w th sonet hing. Sonet hing separate.

STRAND
Hel p?
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NATE
Wth ny stepdad.

STRAND
He's who fucked up your face?

Nat e | ooks away, ashaned.

STRAND ( CONT' D)
This ain't famly court, Nate. Hell do
you want ne to do? Arrest hinf

NATE
| don't know- -

STRAND
Cet nme sonething concrete on Ed Meyers
and this crewyou're rolling with.

Then we'll talk. In the neantine...
NATE

Yeah?
STRAND

Gve ne the dirt on these deal ers and
then get outta ny car.

| NT. STATI ON WAGON - NI GHT

Angel a, headphones still on, goes for a sip of energy drink -
but it's enpty.

She yawns, rubs her eyes.

BRODY (O S.)
Mari o, one of our blackjack deal ers
call ed. Says sonmething cane up with
his kid. Needs someone to cover for
hi m

MARIO (O S.)
Did you tell himthat's
unf ucki ngaccept abl e? Jesus, your whol e
generation seens to think going to
wor k everyday is optional

Angel a jots down the word, "blackjack?" into her notepad.

In the rearview mrror, a black SUV pulls up behind her.
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| NT. BLACK SUV - SAME TI ME
Fox puts the car in park.

MACK
Damm, this bitch in our spot.

FOX
She's not a bitch, she's a woman. And
you're a Fat Al bert-1|ooking oversized
gr easebal |

MACK
Least | ain't a bitch, though.

FOX
"' mgonna | et that go, cause you're
slow, and | knowit's hard for you to
produce big words fromthat pea-sized
brain of yours.

| NT. STRAND S CAR - NI GHT
Nate exits the car, slans the door behind him

Strand takes his phone out, watches the video recording of
his wife, Kathy, banging his partner Jay. The video gets
pretty graphic. Strand | ooks around, makes sure no one is
near by, unzips his fly, masturbates to the video.

| NT. STATI ON WAGON - NI GHT

Still parked at the fire hydrant in front of the bodega,
Angel a sl eeps, nouth open, forehead pressed to the w ndow,
over -t he-ear headphones askew. Drool slides down her nouth.

| NT. BODEGA DELI/ GROCCERY - NI GHT
Mario waps two sandwi ches in foil, hands themto Brody.

MARI O
Take these out to Fox and Mack, and
bring her a D et Coke.

BRODY
VWhat does he drink?

MARI O
Eh, his fat ass never stops sweating.
Bring hima gatorade.
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I NT. BLACK SUWV - SAME Tl ME

KNOCK KNOCK - it's Nate, trying to pull the back door open.
The door's | ocked.

Fox unlocks it, Nate clinbs in.

NATE
What up, tean?

Fox and Mack exchange a skeptical gl ance.

FOX
What do you need today big spender?
NATE
Gram of blow and two hits of Mdlly,
pl ease.
FOX
Buck- ei ghty.

Mack does his thing wwth the center console, produces the
drugs, trades themfor Nate's cash.

I NT. POLI CE CAR, QUTSI DE BODEGA - SAME TI ME

COP 1 and COP 2 pull up behind the doubl e parked SUV.

CoP 1
Crap, we got two cars in our spot.
COoP 2
The line for a sandwich is probably
| ong as hell.
CoP 1

Hey, what is this? How conme we never
get road-side delivery?

They observe as Brody exits the bodega, delivers two
sandw ches through the front passenger w ndow of the SUV.

COoP 2
Pul | up when these guys drive off,
"1l tell the binmbo in the station
wagon to catch her Z's in front of
sone other fire hydrant.
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| NT. BLACK SUV - SAME TI ME
Sandwi ches now on his lap, Mack rolls his w ndow back up.
Fox counts the cash, unl ocks the backdoor when she fini shes.

FOX
You' re good.

NATE
Cool, see you next tine.

EXT. QUTSI DE BODEGA - MOMENTS LATER

Nate slanms the door of the SUV - he's imediately startled by
t he presence of the cop car.

NATE
Oh shit.

The SUV drives off, the cop car pulls up.
| NT. POLI CE CAR, QOUTSI DE BODEGA - SAME TI ME

Cop 2 rolls the front passenger w ndow down, reaches out,
taps the driver's side wi ndow of the station wagon

COoP 2
Wake up, you're parked--holy shit.

He sees the screwdriver janmmed into the ignition.

COP 2 (CONT' D)
St ol en car.

COP 1
VWhat ?

COP 2
That's a stolen car!

EXT. QUTSI DE BODEGA - SAME TI ME

Nat e wat ches as the cops junp out of their squad car. He
| ooks around, frantic. What to do?

NATE
Crap, crap, crap.

Nat e pi cks a RED PLASTI C NEWSPAPER DI SPENSER up of f the
ground, hurls it onto the hood of the station wagon.
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| NT. STATI ON WAGON - SAME Tl ME

Angel a expl odes awake as the newspaper dispensed splinters
t he wi ndshi el d.

ANCELA
VWhat the--

At the sight of the cops, she grabs her note pad, scoots over
to the passenger seat, clinmbs out the w ndow.

EXT. OUTSI DE BODEGA - SAME TI ME
Cop 1 runs after Nate.

Cop 2 runs after Angela. She sprints up the block, cuts
through traffic, crosses the street, darts down into the
subway.

| NT. SUBWAY STATI ON - MOVENTS LATER
Cop 2 hot on her trail, Angela |eaps over the turnstile.

Cop 2 tries to junp it as well, catches his I egs on the netal
prongs, falls over, |lands on his back.

Angel a | eaps down onto the subway tracks. A TRAIN IS COM NG

Cop 2 gets hinself up, runs over to the edge of the platform
consi ders junping down, but hesitates--Angela runs across the
tracks, hoists herself up onto the opposite platform The

train passes through the station, cuts Cop 2's pursuit short.

CcoP 2
Dam.

| NT. HALLOWEEN STORE COSTUME SHOP - DAY
Terrence wal ks into the shop. Ed's behind the counter.

TERRENCE
What's so urgent, nman?

ED
Loose ends.

TERRENCE
Whi ch?

ED
CQut si de.



EXT. SI DEWALK, OUTSI DE HALLOWNEEN SHOP - MOMENTS LATER
They energe fromthe shop.

TERRENCE
So, what's up?

ED
The security guard.

TERRENCE
Billups? I told himwhen | saw him -

ED
Doesn't matter what you told him
Yonkers' Finest been sitting on his
house since the job.

TERRENCE
Shit. Doesn't nean he squeal ed,
t hough.

ED

You don't need to tell nme what it does
or doesn't nean. Just take care of it.

TERRENCE
Take care of it?

ED
Permanently. And bring back his cut,
t 00.

TERRENCE
That's not what | do.

ED
You think you're the only guy who can
snatch noney and put it in a bag?

TERRENCE
We tal ked about this last tine, didn't
we?

ED

You tal ked. You do a | ot of talking.
And you know what, all that talking
could really nmake a guy nervous.

TERRENCE
A right, a' right. Relax.
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ED
Toni ght .

TERRENCE
What about the SUV-job?

ED
Angela's got it covered. She'll take
the kid with her.

TERRENCE
It's a three-man j ob.

ED
Not anynore. They're gonna follow the
dealers in a stolen car, pop out WId
West style, disappear into the subway.

TERRENCE
That's bold. Think Angela's up for it?

ED
It was her idea.

| NT. BODEGA DELI/ GROCERY - DAY

Mario stands in the store window, stares out at the police
tow truck as it hoists the station wagon up and away.

Brody enters the store.

MARI O
You hear anyt hi ng?

BRODY
Just that it was stolen. Thief had an
acconplice, they both got away on
foot.

MARI O
Can't be a coincidence. Here? Wth Fox
and Mack right outside?

BRODY
| don't think it went down until they
left.

MARI O

Still.
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BRODY
What are you thinking?

MARI O
Cal |l Fox.

EXT. QUTSI DE COFFEE SHOP - AFTERNOON

Terrence stands outside the coffee shop, | eans against the
front wi ndow, observes the passersby.

He takes note of a MAN doing a poor job parallel parking his
Subaru, a hundred feet up the bl ock.

The man conpl etes the park, gets out of his car, heads for
t he cof fee shop.

Bef ore he reaches the shop, the Man takes his key-fob out of
his jacket pocket, |ocks his Subaru, pockets the fob, enters
t he coffee shop.

Terrence waits a beat, follows himin.
| NT. COFFEE SHOP - MOMENTS LATER
The man approaches the counter, Terrence hot on his tail.

MAN
Hey can | get a |arge caranel
macchi at o, and uh. ..

Terrence bends over, pretends to study the baked goods.

TERRENCE
Their cookies are great.

He taps the glass with his right pointer finger, points to
t he cookies, the Man's eyes follow. Terrence' s |eft hand
slips down into the Man's jacket pocket.

MAN
Al right then, one chocolate chip
cooki e. Thanks.
Terrence wi nks at the man.

EXT. QUTSI DE COFFEE SHOP - MOVENTS LATER

Terrence energes fromthe coffee shop, key fob in hand, smrk
on his face, approaches the Subaru.
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EXT. HOVE OF ETHAN STRAND - NI GHT

Strand stands outside his house, peers through the w ndow,
wat ches his wife cook dinner.

He takes his phone out, watches the recording of her having
sex with Jay. He | ooks at her through the w ndow, then back
to the explicit video, then back at his w fe.

He pockets the phone, charges inside.
| NT. HOVE OF ETHAN STRAND - MOVENTS LATER

Kathy is surprised to see him She half-turns in
acknow edgenent, but then continues cooki ng.

KATHY
Hey baby, | didn't think--

Strand wal ks right up to the back of his wife, grabs her by
the hips - she drops her cooking materials. Strand rips open
Kat hy's pants, pulls her underwear down. He undoes his belt,
drops his pants. Kathy's surprised - but she enbraces it.

Strand pushes her up against the counter, starts to have sex
with her - it's raw, it's dirty, it's hot, it's...over in
seven seconds.

Shane engul fs Ethan Strand, he could cry.

A | ook of di sappointnment spreads across Kathy's face.
I NT. JEEP, CTY TRAFFIC - N GHT

Angel a drives, Nate rides shotgun

NATE
What exactly is the plan here?
Conpared to the horse tracks, this
feels...like sone cowboy shit.

ANGELA
A job like the race track takes nonths
of planning, or a reliable inside man.
O both. That kind of tineline is
expensi ve.

NATE
And with this?



She consi
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ANCGELA
Wth this, there's no arned security,
cops don't care about a couple drug
deal ers getting ripped off.

NATE

Still feels |ike small potatoes.
ANCELA

That's cause it is. Sonmetines the

smal | jobs fund the big jobs.
NATE

| nt eresting.

ANCELA
Pl us, the guy who runs this operation,
the guy these two | ackeys in the car
work for, Ed's got beef wth.

NATE
Wy ?

ANGELA
No idea. Terrence m ght know.

NATE
| thought you've been with Ed | onger.

ANGELA
| have but. ..

ders her words, carefully.

NATE
What ?

ANGELA
Just, Ed's the kind of guy you want to
keep at an arm s | ength. Understand?

NATE
| nt eresting.

ANCELA
Just be ready with that little pea-
shooter you got. Soon as they're

st opped near a subway, |'ll give you
the signal. You hop out, I'll ram
them we'll take the stash, disappear

under gound.
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| NT. STOLEN SUBARU - NI GHT

Terrence has driven to Yonkers, pulled over to the side of
t he road.

Up the block, a POLICE CAR sits across the street froma
raggedy ol d house.

Terrence opens the glove box, finds a pack of cigarettes and
a mat chbook. He lights hinself a cigarette, savors each puff.
Terrence bends open the matchbook so it's flat, places it on
the front passenger seat.

He takes one final drag fromthe cigarette, lays it down atop
t he mat chbook, angl ed upward. He gets out of the Subaru,
wal ks across the street, takes cover behind a parked car.

The enber fromthe cigarette conmes in contact wth the
mat chbook - the matches all |ight sinultaneously. A small
fire erupts on the front passenger seat of the Subaru.

EXT. SUBURBAN STREET - MOMENTS LATER
As the fire grows, a MALE NEIGHBOR in a robe runs outside.
MALE NEI GHBOR
Holy shit, honey! Call 9-1-1. And get

the fire extinguisher!

Terrence | ooks up at the cop car parked outside the raggedy
house.

A few nonents pass, and the TWO POLI CE OFFI CERS get out of
their car, jog back toward the burning Subaru.

A FEMALE NEI GHBOR runs outside with the fire extinguisher,
hands it off to one of the police officers.

Terrence is no |onger behind the parked car..

I NT. LIVING ROOM RAGGEDY HOUSE - MOMENTS LATER

Terrence clinbs in through a back wi ndow, renoves a pistol
from hi s wai stband, inches around the dark house, follows the
only source of light - the living room TV.

Terrence finds Billups in a chair in front of the tel evision.

He places the barrel of his gun to the back of Bill ups
head...Bi |l ups doesn't react.
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Terrence wal ks around to the other side of the retired
security guard - Billups is dead, pale as a ghost, with a
needl e sticking up out of his arm

A hype kit sits on the living roomtable.

Terrence tucks his gun back into his waistband, w pes the
sweat from his forehead.

TERRENCE
Chri st.

| NT. KI TCHEN BEDROOM RAGGEDY HOUSE - SAME Tl MVE

Terrence opens up every cabi net and drawer in the bedroom and
ki t chen.

He checks the fridge and freezer, rifles through each drawer,
di gs through the closet...nothing.

I NT. LI'VING ROOM RAGGEEDY HOUSE - MOMENTS LATER

He creeps up to the living roomw ndow, |ooks out - the two
police officers clinb back into their squad car.

Terrence scratches his head. He turns, finds the bathroom
enters.

| NT. BATHROOM RAGCGEDY HOUSE - MOVENTS LATER

Sure enough, tucked in a black bag beneath the bat hroom si nk
is Billups' share of the race track | oot.

Terrence grabs the bag.
EXT. STREET/ SI DEWALK - NI GHT

Fox & Mack sit on the ground, hands cuffed behind their
backs.

Et han Strand stands in the gutter, hands on hips, watches as
FI VE UNI FORVED COPS pull the SUV apart, bit by bit.

FOX
You think, maybe you fucked up piggy?
Maybe you're wasting everybody's tine?

MACK
Money, too. He be wasting his
departnment's precious resources.



Fox chuckl es.

FOX
Hah! That's good, big nman. Sonetines
you surprise ne.

STRAND
What do we got?

UNI FORMED COP 1
We got not hing, Detective--

UNI FORVED COP 2
Wait, hold on.

Uniformed Cop 2 pulls the center consol e out of the SUV.

Strand struts over, head held high, leans into the car--

| NT. BLACK SWV - SAME Tl ME

39.

Strand peers into the hiding spot behind the center consol e.

STRAND
VWhat the- -

UNI FORVED COP 2
They must've enptied it already.

STRAND
Yeah, you think?

EXT. STREET/ SI DEWALK - MOMENTS LATER

Fum ng, Strand storns back over to Fox and Mack.

FOX
Look big man, piggy got steam com ng
out his ears.

MACK
Dude | ooks li ke a cartoon character--

Strand kicks Mack in the face, stonps himout.

FOX
Ch, you've done it now.

The Unifornmed O ficers converge on Strand, pul

hi m away.
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I NT. JEEP - SAME TI ME

Angel a and Nate watch through the wi ndshield of the stolen
jeep, as Strand throws a fit.

ANGELA
Jesus, copper is losing it.
NATE
Some tim ng, huh?
ANGELA
Looks like the uniforns are letting
t hem go
NATE

Maybe they couldn't find the stash
spot behind the center consol e?

ANGELA
O maybe they did and it was enpty--oh
shit.

Strand | ooks directly at them charges over toward the Jeep.

NATE
Shit, shit, shit. Book it.

ANCGELA
In this traffic? W won't get
anywhere, too many jakes. Play it
cool. We're not doing anything
illegal.

EXT. STREET, QUTSIDE JEEP - MOMENTS LATER

Strand tries to pull open the passenger side door - it's
| ocked. He hits the w ndow.

STRAND
Open this door, Nate!

| NT. JEEP - SAME TI ME
Nat e hol ds the door's | ock down in place.

ANGELA
How does he know your nane?

NATE
Uhh, 1I--
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STRAND USES HI' S CCOLLAPSI BLE BATON TO SMASH-| N THE GLASS.
EXT. STREET, QUTSIDE JEEP - SAME Tl ME

Strand grabs Nate by the neck, pulls himout through the
br oken wi ndow, drops himon the concrete.

STRAND
You give nme the run-around, you little
punk?

Strand flips Nate over onto his belly, cuffs his hands behind
hi s back, stands hi mup, marches himover to a squad car.

Strand turns around, back toward the Jeep - Angela's
di sappear ed.

EXT. QUTSI DE THE MORGUE - NI GHT

Terrence | eans against the |inestone facade of the building.
He runs his hands through his hair, checks his watch.

Mortician exits the norgue, wal ks right by Terrence w thout
noticing him

TERRENCE
Excuse ne, sir?

The nortician stops, turns.
MORTI Cl AN

Yes? Oh, it's you. | thought | m ght
see you agai n.

TERRENCE
Is it too |l ate? Has he been crennated
al ready?

MORTI Cl AN

It's schedul ed for tonorrow afternoon.
Di d you...change your m nd?

Terrence nods.
MORTI ClI AN ( CONT' D)
Wiy don't you call the office early
tonorrow. W'll make new arrangenents.

Mortician takes a business card out of his wallet, hands it
over to Terrence.



TERRENCE
Thanks.

MORTI Cl AN
Have a good ni ght.

The nortician wal ks of f.
Terrence's phone buzzes, he answers.

TERRENCE ( ON PHONE)
Yo--wait, what?

EXT. POLI CE PRECI NCT - DAY

Terrence ushers Nate down the steps of the precinct
di sappoi nted fat her.

NATE
You bail me out?

TERRENCE
| didn't have to, there weren't any
charges fil ed.

NATE
You nean, | could ve just left?

TERRENCE
They could hold you up to 48 hours.
But Ed has a guy in this precinct.

NATE
Lucky me.

TERRENCE
| wouldn't be so sure.

NATE
What do you nean?

TERRENCE
What ever happens next, Nate. It's
i nportant that you start telling the
truth. The whole truth

NATE
Terrence, |...

A red escal ade pulls up, the back door sw ngs open.

42.

like a
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| NT. RED ESCALADE - MOMVENTS LATER

Angel a drives, Ed is in the mddle of the third and final row
of seats, Nate and Terrence take the second row.

ED
How much does he know?

Nat e | ooks at Terrence for gui dance, gets not hing.

NATE
Who?

ED
You have the gaul to play dunb with
me? We just picked you up fromthe
precinct, kid. Angela heard that
detective use your nane.

Nat e swal | ows hard.

NATE
| haven't told himanything about you.
He thinks | just run errands...Il...|
had to give hi msonething, he was
breat hi ng down nmy neck. So | gave him
t he deal ers.

ED
You little shit. What if that police
raid went down five mnutes later, you
and Angel a coul d' ve been arrested.

NATE
| wasn't gonna |et that happen--

ED
In case you haven't realized, kid,
you're not the one pulling the strings
around here.

NATE
| never said a word to hi mabout you.
| swear, | swear, | swear.

ED

Ch, you swear? And your word should
mean...what to nme, exactly?

TERRENCE
| believe him



ED
You just continue to sit there
silently, you big dunb oaf. You're the
one who recruited this little rat.

NATE
| didn't rat, | didn't. The only thing
| ever gave himwere those two
deal ers.

ANGELA
How d you get involved with him
anyway ?

Nat e opens his nouth, nothing comes out.

ED
It's now or never, kid. |'ve got
deci sions to make, and right now, it's
not | ooking so hot for you.

Nat e swal | ows hard agai n, then--

She conp

NATE
A coupl e years ago, the first tinme ny
stepdad put his hands on ne, ny nother
called the cops. | was 18. So they
woul d only arrest himif | pressed
charges. She got cold feet, begged ne
not to, told ne it wouldn't happen
agai n. She prom sed. One of the cops
who cane to ny house, introduced to ne
to Detective Strand. He started
keepi ng tabs on ne, got nme out of a
few janms over the years. Al ways
referred to it as favors. Said |I'd
have to pay them back one day.

TERRENCE
| believe him he can make this right.

ED
Angel a, pull the car over.

i es.

ED ( CONT' D)
Terrence, get out.

TERRENCE
He can make this right--

44.
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Get out of the car, Terrence.

45.

Terrence conplies. They drive off, |eaving himon the

si dewal k.
NATE
Pl ease, please, | can nake this right,
| swear | can. I'll make this right.
ED

You w Il kid, you will.

| NT. POLI CE PRECI NCT - DAY

Strand struts down the hall, fresh cup of coffee in hand.

VARI QUS POLI CE OFFI CERS and DETECTI VES shoot hi m qui zzi cal

| ooks.

He turns into an interrogation room -
second | ater.

storns back out a

DETECTI VE RANDLE wal ks out of an office, approaches Strand.

RANDLE

Et han, what happened at the--

STRAND

You see where ny detai nee went?

RANDLE

That ki d you brought in? Nah.

STRAND

He just up and wal ked outta here? No,

sonmeone nust've | et himgo.

RANDLE

| don't know nothing about that, but
you got bi gger problens on your hand.

STRAND
What are you on about?

RANDLE
Word around the precinct is,
is looking for you.

STRAND
. A ?

Rat Squad
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RANDLE
That's what | heard.

STRAND
What do they want?

RANDLE
Apparently...your gun and badge.

Strand storns of f.
| NT. BODEGA DELI/ GROCERY - DAY

Mario enters, struts passed Brody |i ke bodega-royalty,
approaches one of the drink fridges at the back of the store.

He pulls the handle on the only fridge that is conpletely
enpty. He steps inside of it - pushes passed a bl ack curtain,
finds hinself on a staircase that | eads down to the basenent.

| NT. BASEMENT OF BODEGA - MOMENTS LATER

Mari o wal ks down the steps, |ooks out over the |arge
basenent, set up with poker and black jack tables, a roulette
wheel and a full bar.

MAURI CE stands behind the bar, arranges the |iquor bottles.

MARI O
How s it going Md?

MAURI CE
It's going, it's going. Heard Fox and
Mack got picked up?

MARI O
Yeah, but the jakes ain't find shit.
MAURI CE
So they good?
MARI O
Yeah, they good. Well...Mack got his
teeth kicked in. Qther than that,
t hough.
MAURI CE

Big fella had sonme crooked ass teeth
to begin wth.
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MARI O
Was t hinking the sane thing. Either
way, should probably set himup with a
denti st appoi nt ment.

MAURI CE
Want ne to arrange it?

MARI O
That'd be great. And hey, we're short
a card dealer for tonight. Your cousin
still looking to earn a little extra
scratch?

MAURI CE
You know it.

MARI O
Alright, give hima call

EXT. HOVE OF ETHAN STRAND - NI GHT

Jay approaches Strand's front door, hood up, head on a
swi vel. He knocks tw ce.

Kat hy opens the door, ushers himinside.

| NT. STRAND S CAR - SAME TI ME

Strand wat ches from across the street.

He takes his phone out, opens the live recording of his
bedroom watches the tryst between his wife and partner

unf ol d.

Strand unzips his fly, masturbates. He can't get it to
work...maybe it's a bl ood-fl ow i ssue?

He tosses his phone to the floor of the car, disgusted with
hi nsel f.

He slaps the front driver's side window. Snmashes it with a
closed fist. Elbows it. He tries to rip off the steering
wheel .

STRAND
Fffffuck.

He pulls his gun out fromthe hol ster.
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STRAND ( CONT' D)
Thi nk you can fuck ny wfe?
Strand adjusts the rearview mrror, |ooks at hinself.
STRAND ( CONT' D)
You're just gonna fuck ny wife -
behi nd ny back? You two...you two
t hink you can just fuck around behind
nmy back, and there won't be
consequences?
He kills the engine, clinbs out of the car.
EXT. STREET/ SI DEWALK, OUTSI DE HOVE OF STRAND - MOVENTS LATER

Strand hol ds the gun down by his side, tunnel vision as he
wal ks across the street.

Ten feet fromhis front door..
STRAND
Gonna fuck around behind ny back? I']I
gi ve you sonething to suck on--

MUFFLED VA CE
Hey!

Startled, he turns around--BANG A bullet pierces his chest.
A MASKED MAN st ands before him snoking gun in hand.

Confusion...Strand doesn't nove, he just |ooks down at his
chest.

He slowy raises a hand up to the bullet wound - he finally
falls over, hits the pavenent with a THUD

The Masked Man takes off running.
EXT. SUBWAY STATION - NI GHT

The Masked Man does a basebal |l slide under the turnstiles,
sprints onto the train, just before the doors close.

The train pulls away fromthe subway station.

He takes his nmask off - it's Nate.
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I NT. 1ST FLOOR, NATE' S PARENTS HOUSE - N GHT

Nat e pops his head in through the front door - sees no one.
He enters, tip-toes into the living room eyes the stairs,
| eans that way, changes course.

He i nches on over to the tel evision set, touches his hand to
the top of it, feels its warnth.

He wal ks toward the stairs with purpose.
| NT. NATE' S PARENTS' ROOM - MOVENTS LATER

NATALI E, | ate 40s, Nate's nother, sleeps in the Queen-sized
bed next to Richard.

She's asleep on her side, Richard on his back.

Nat e stands over them on R chard's side of the bed, barrel
of his revolver two inches fromhis stepfather's nose.

NATE
Time to wake up.

Ri chard' s eyes pop open, flutter, close again - then pop back
open and remain that way.

Rl CHARD
Nat e- -

The hamer of the revol ver cocks back, silences him

NATE
You do a lot of talking, D ck. You
ready to pack up and | eave?

Rl CHARD
| f your nother wakes up--

NATE
She's a heavy sl eeper.

Rl CHARD
A gunshot will definitely wake her up.
And t hen what? You gonna shoot her,
too? I'mnot |eaving, Nathaniel. So,
shoot ne if that's what you want to
do. But this is ny house now. And |I'm
not | eavi ng.

Ri chard cl oses his eyes, pretends to go back to sl eep.
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Nate's face turns dark read, his grip on the revol ver
tightens, his forehead breaks out in sweat.
He caresses the trigger. Hi s whol e body vibrates.
He noves his off hand to the gun, both pal ns8 wapped around
t he handle of the revolver. H's vibrations increase,

t hen. . . not hi ng.

He drops his hands, |owers his head, wal ks out of the bedroom
i n shane.

Ri chard' s eyes pop back open, he sits up in bed, horrified,
pulls the conforter off, |ooks down at his soil pajanas.

| NT. NATE'S ROOM H S PARENTS HOUSE - MOMENTS LATER
Nate throws a backpack on his bed.

He packs up his laptop, sone clothes, stick of deodorant, his
tooth brush, heads out.

EXT. SIDEWALK, OUTSI DE NATE' S PARENTS HOUSE - MOMENTS LATER
Nat e wal ks out, shoul ders sl unped, head down.
He doesn't notice Terrence's car idle nearby.

TERRENCE ( FROM CAR)
Yo, Nate.

Nat e approaches, sticks his head in through the open w ndow.

NATE
What are you doi ng here?

TERRENCE
Looki ng for you, what else?

NATE
.1 got nowhere--

TERRENCE
Get in.

Terrence | eans over the shotgun seat, pushes open the door.

THE END.



